"All the lines of the texts are in metrical form, mostly in hexameters or pentameters, but in a few cases an iambic senarius is used. The texts were painted at comparatively regular distances from each other, if at times somewhat roughly aligned, and the letters are of equal height. On one occasion a letter was omitted and the painter subsequently added it above the word.
Occasionally there are two or three lines which appear to follow each other but which nevertheless do not form a sequence, and these may be quotations from hymns or poems whose full content would be well known to the initiates.
It is also possible that only the initial lines of the hymns were recorded, but proof is naturally difficult and a single line could be an odd quotation or it could be specially composed for this sanctuary."
The inscriptions which are most interesting for us were part of the older decoration.
There are several indications for the assumption that the inscriptions go back to older traditions. In all cases we have to do with cultic material, in spite of the fact that part of the material is poetic in origin. Cultic material, however, is always tied to tradition. Greek and oriental influence is evident in the spelling 2), in the names of the initiates 3), and in the paintings 4). One must, therefore, come to the conclusion that the 
